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Childlike Imagery in Eastern Art: Grotesque Aesthetics in Late Ming Painting and Yoshitomo Nara’s “Bad Child” 
Abstract
In the history of oriental art, the image of childlike often carries a deep aesthetic meaning beyond pure image. From the childish state in traditional calligraphy and painting to the image of "bad kids" in contemporary art, children are not only a symbol of emotion, but also a mirror reflecting social and cultural values ​​and aesthetic consciousness. This study aims to explore how the image of children forms a historical connection between the "abnormal aesthetics" of late Ming calligraphy and painting and the artistic creation of Yoshitomo Nara, and thereby reveal the shaping of the spirit of children by oriental aesthetic taste and the possibility of their rebellion against the worship of craftsmanship.
Although traditional oriental aesthetics emphasizes craftsmanship, in certain historical stages, the image of childlike has been given a confrontational symbol, reflecting the resistance to pure technicism. In the history of Chinese calligraphy and painting, the image of childlike is not only a thematic expression, but also carries a spirituality that transcends craftsmanship. This study will discuss how the image of childlike has become a symbol of breaking through the shackles of craftsmanship in the change of aesthetic taste.
In the late Ming Dynasty, the aesthetics of abnormal taste (i.e., the aesthetic orientation of unconventional and bizarre) emerged, challenging the orthodox Confucian aesthetic concept. Many calligraphy and painting works present the emotional expression of childlike images, emphasizing children's natural emotions, innocence and even naughtiness. In the atmosphere of late Ming Dynasty thought, the image of childlike became an important medium for expressing natural emotions and resisting the constraints of etiquette. Taking the works of Xu Wei, Fu Shan, Chen Hongshou, and others as examples, this research will analyze how the image of childlike reflects the display of individual temperament. At the turn of the Ming and Qing Dynasties, the disillusionment of literati and scholars with reality promoted the development of abnormal aesthetics. In this aesthetic background, the image of childlike became an irony and transcendence of the adult world.
Yoshitomo Nara's artistic creation revolves around the image of children. The image of "bad kids" in her works is both cute and provocative, breaking the innocence myth of traditional children. Her works reflect the power structure and individual confrontation in contemporary society. Nara's image of children not only meets the external standard of "cuteness", but also shows a rebellious attitude and resistance to social discipline in his eyes and posture. Through the image of children to resist the mainstream aesthetic concept, his works can be regarded as a contemporary "abnormal aesthetics" to respond to the suppression of individual emotions by social discipline.
From Wang Yangming's philosophy of "conscience" to the re-evaluation of "childlikeness" in modern aesthetics, the spirit of childlike has a profound influence on the history of Eastern thought. Yoshitomo Nara's works can be seen as an echo of a certain contemporary concept of "childlikeness", forming a cross-temporal and spatial dialogue with the aesthetics of abnormal taste of the late Ming scholars. This study hopes to rethink the role of "children" in art history and cultural history in a broader aesthetic context, and explore its possibility as an "anti-aesthetic" form.
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